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Such a treatment of light was not employed for
another hundred years, when it was adopted by
Elsheimer in Germany and in the Low Countries by
Rubens and Rembrandt.

Our Marriage of St. Catherine (No. 1085) by a
Follower of Geertgen tot Sint Jans reveals
the same tendency towards a strange effect of light.
Here we find the Virgin seated in a formal garden. In
the background is a wood of citron and cypress trees
and in the wood is a cathedral from the interior of
which a golden light emanates. The picture displays
an intense observation of nature and the grass beneath
the Virgin's feet is scattered with every sort of flower.
The fringe of trees silhouetted against the evening sky is
mysterious enough to induce us to forget the religious
significance of the picture and we think of it only as
some romantic nocturne.

The Legend of Saint Giles (No. 1419) by the
MASTER OF ST. GILES (Fifteenth Century), which
hangs beside Geertgen's Nativity, is one of the freshest
pictures of the Netherlandish School and its subject
has its echo even in the present day when much is
being done to ventilate the barbarism of an abomin-
able form of sport. It depicts the saint rescuing his
hind from the royal hunt. The driven animal has
rushed to her master for protection and the arrow,
which should have struck the hind, has pierced the hand
of the saint. The king and his bishopa ashamed of their
cruelty, kneel before Saint Giles.

The scene of the picture is the Valley of the Rhone
and the saint's cave (with a pent roof and a crucifix
hanging at the entrance) is set at the foot of a rock.
The picture reveals an intense love of Nature. The tree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